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2024 Wandering

With civilization as the basis, music in various regions change massively according to ethnic group,
culture, and era. For each nation, the form, content and expression of music is directly/indirectly
influence by the development of culture, religion, politics, economics, and technology. The accelerated
technological and scientific development of today has enriched, diversified, and widened infinite
creative possibilities for emotions and creative concepts conveyed through music and sound in terms
of scale, rhythm, spatio-temporal structuration, or timbral modulation.

The interweaving of genres and styles, the fusion and layering of eastern and western instrumental
music, the collision of traditional and contemporary music, and the incorporation and appropriation
of polyphonic folklores and religions have expanded the imagination of music researchers/
creators who are no longer confined to their initial intellectual scopes, creative contexts, and fixed
thinking. The Wandering Music Festival connotes a free roaming of music that starts with audacious
experimentation, unbound innovation, and zealous dialogue, with thinking, philosophy, culture, history,
economy, society, folklore, religion, technology, and life science as domains for reflection, questioning,
and examination and as nourishment for ideation.

Several new productions for the 2024 Wandering already germinated in 2023. In addition to continued
encouragement for exchange and presentation of diverse music genres, the festival’'s programs also
cover works related to Al application in music and sound, an orientation extended from the 2023
C-LAB Sound Festival. The 2024 Wandering comprises works by over 90 music sound/video/lighting
creators/artists from Italy, Germany, France, the U.K., Indonesia, Japan, Hong Kong and Korea; the
14 programs contain more than 20 new works to be premiered at the festival.

For the 2024 Wandering, renowned ltalian contemporary music composer Matteo Franceschini (aka
TOVEL) will present the world premiere of Gravity 360, a live performance conceived and re-created
with Institute for Research and Coordination in Acoustics/Music(IRCAM)for the immersion dome on the
East Lawn of the C-LAB, which combines lighting, music, multichannel and ambisonic sound design. An
erudite musician and a multi-instrumentalist, Franceschini blends various music types: contemporary
music, experimental electroacoustics, and rock. A new state of music appreciation in Taiwan will be
kindled by this performance featuring his unrestrained charm on stage! Franceschini’s work spans
chamber and orchestral music, musical theatre, performance and interactive multimedia installation,
and he has received commissions from major theaters and ensembles worldwide. Gravity 360 integrates
contemporary music, rock and experimental electronics and comprises acoustic sounds of piano,
saxophone and strings interwoven with audio explosions of modular synthesizers in combination
with lighting and special soundscape design. Its presentation at the 2024 Wandering as a joint site-
specific output by the French team and C-LAB Taiwan Sound Lab’s team will be a highly original and
appealing tour de force, like a dazzling, mesmerizing, mysterious and ever-changing musical story and
theater, taking the audience through an explosive and unknown romantic journey with layered music
vocabularies and complex timbral variations! In the same dome, OBIWAN will present OBIWAN's Big
Bang. The work reflects the status quo of society and sentiments in life through a combination of a
unique local rock spirit with traditional ethnic instrumental music and folk, religious culture.

Several programs of excellent works from foreign countries will be presented in the Spatial Audio
Field equipped with a 49.4 channel speaker array. Ambisonic Shocks & Strata of Senses comprises
the top three winning works of the 2024 International Sonosfera Ambisonics Competition (ISAC)
with Pesaro, Italy as one of its bases. These works of different styles all contain vivid timbres, with
cadences of musical tension and meticulously carved spatial layers that stimulate nerves, cells and
emotions throughout the body. Besides, Otomo Yoshihide, a Japanese composer, guitarist, turntablist
and player of electronic instruments whose work spans contemporary and classic music, jazz,
experimental rock, free improvisation and noise, will present Auditory-Motor Tremorous ./ Molten Iron
Tenebrous jointly with saxophonist Chris Pitsiokos. Sundailll Sound Presentation: memory puzzile by
Taiwanese-Indonesian duo Sundialll explores cultural and social status quo through audio signals re-
edited and re-created on the basis of landscapes in Taiwan and Indonesia. Moreover, Paul Ramage
(professor at the Conservatoire a Rayonnement Régional de Paris) will present three acousmatic
works composed by him, which are based on literary texts and reflect questioning of the everyday and
theatrical tension. In his lecture, he will demonstrate the history, concepts, and latest development
of acousmatic music creation. In Electromagnetic River by Contemporary Musiking Hong Kong,
similarities and divergences between sound and light/shadow are examined using homemade
electronics. In the multi-channel electroacoustic music concert titled Sound Talks: A Cinema for the
Ears, students from the Institute of Music, National Yang Ming Chiao Tung University (NYCU) will

perform winning works of the 2024 Concours de Composition Acousmatique petites formes.

The Day in Gad-Avia, a new co-production by NanaFormosa Percussion Duo and C-LAB Taiwan
Sound Lab, is an interactive performance and exhibition of immersive real and virtual images
achieved through physical movements in percussion. It features five contemporary music composers:
LIN Wei-Chieh, CHEN Heng, YANG Tsu-Yao, and CHEN Chia-Hui from Taiwan and Daemyung
KANG from Korea. Their compositions combine percussion, sounds, images and interactive
installations. The visual part by LIN Sanmu, Johan CHANG, CHEN Hsin-Yu, and YEH Che is based
on collected Taiwanese objects and images of local scenes.

Organized by NYCU’s Sound-Visual-Space-Oriented Media Lab, the “concert for installations,
instruments and imagination” titled S.V.S.- Media Chat is a collaboration between hans w. koch (sound
artist and composer) and Tina Tonagel (new media and sound artist) from Germany and TUNG
Chao-Ming (contemporary music composer) and CHANG Chun-Yien (composer with an information
engineering background) from Taiwan, along with Unknown Quadrant, four installations by sound/
media artist CHENG Nai-Chuan. The live concert by performers of C-Camerata Taipei will be
based on Al-aided real-time data analysis and audio signal capture. The audience will roam among
thoughts about art experience in a multimedia space-time through the immersive sound experience
and fragmentation design for the venue’s space!

CUBE BAND ING is a new co-production by C-LAB Taiwan Sound Lab and Studio Acht. It features
compositions for pipa, guzheng, and percussion by contemporary music composers Lily CHEN,
LUO Fang-Wei, William KUO, and HUANG Yi-Lun. Added the laser lighting conceived and realized
by aka_chang and Zephec HSU, the work explores integration of traditional string and bamboo
instruments with technology-based electroacoustic music and image, leading to possibilities of
contemporary music for traditional instruments.

For Place Making Music, Kaffe Matthews and CHI Po-Hao extend the idea of “sound walk” and create
particular audio journeys by making “sonic bikes”. Matthews specializes in creating unique musical
interfaces such as sonic chairs, beds and bikes. In this project, new relations with the environment
and space, which are generated through musical sounds, lead to new expressions for sound artists
and different experiences of sound and music for the audience.

The 2024 Wandering also features Unspoken But Exist by Ju Percussion Group Laboratory, a
percussion performance based on extracts from a novel by DENG Jiu-Yun, which explores new facets
and expressions of sound narration. The concert titled Imaginary Voice by students from Department
of Music, National Taiwan Normal University is an extension of the department’s participation in the
2023 C-LAB Sound Festival. Multiple perspectives of sound are explored through eight compositions,
as an attempt for new visions about music performance and exhibition by young music students and
artists.

Like the “polyphony” in the contemporary world, it is necessary to build an evolving habit of viewing
and listening in terms of musical sound. Listening to and experiencing different types and styles
of music with an open mind and exploring, examining, and creating them: this should be the
adventurous spirit of creators and audience of contemporary music and sound. The hybridity, collage,
appropriation and co-existence of heterogeneities largely contained in visual art practices are also
present in contemporary musical sound creation. Particularly, concepts of music creation, willingness
for collaboration and co-creation as well as content and expression of works have been modulated
and influenced by utilization of and intervention based on emerging technologies. These changes
also invite music composers/performers to re-examine themselves as well as the relative positions
and relations between their works and the audience. Through Wandering Music Festival, creators and
professionals from diverse disciplines are invited to observe the contemporary era and create a new
one through their music and sound! In our new epoch of technology, interfaces, exchange platforms
and creative paths for musical sounds are ever widened and evolve constantly and dynamically. Yet,
like with any artistic expression, innovative content, unbounded creativity and a force that touches the
heart remain the core, no matter how advanced the hardware or technology is!

Cécile HUANG
Head of Programming
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BiE H#Z | Schedule

EEERETM21E RIS
Art Space Il, 2F  Spatial Audio Field

BAERRRZYN HOERREZE REF
Art Space | Art Space | | Gray Box

Date Time #H | Program 151 | Venue
8.23
Fri. 19:30
LR AREOMN |
8.24 Unspoken But Exist. (70 mins, p.12) BE e
sat, | 14:30.19:30 (BIPRHIBTIS D EIORRE | Space II. 2F
at. 5 ’ Art Space Il, 2F
15-min artist talk after each concert)
8.25
Sun. 14:30
AmbisonicE BIFRL :
830 |20 19:00. 2000 FAF2024 ISACTEZERELE TrBEss
Fri. R TR AR Ambisonic Shocks & Strata of Senses: Spatial Audio Field
2024 ISAC Winning Works (30 mins, p.22)
13:00-17:00 [ .y .
B% | Exhibition B\ AR 1= 55 (Gad—-Avia) 9 —K | HASBERETHIE
! The Day in Gad-Avia -
19:30 s ) Art Space |, 1F
B | Performance (& | Concert 70 mins, p. 32)
8.31
Sat. (BE—E&EIFT2024)
ZBEETELY | om0 10
14:30 Sound Talks: A Cinema for the Ears gpg;fltju dio Field
Multi-Channel Electroacoustic Music
Concert (90 mins, p.20)
14:30 o leer e )
I | Performance Zi%/ Vi E e SR (Gad-Avia) i — XK | HASERETRNE
16:00-19:00 The Day in Gad-Avia At Space |, T
59'1 BE | Exhibition (JEH | Concert 70 mins : SE{&EESX | artisttalk : p.32) ’
un.
16:30 CUBE BAND/T | MEEBRETE R&F
: CUBE BAND ING (60 mins, p.36) Art Space | | Gray Box
13:00-19:00 B AR EMI R EE (Gad—Avia)i—XK | BEERRETER 1S
BE | Exhibition The Day in Gad-Avia (p.32) Art Space |, 1F
9.3
Tee | (EHEEE) EERBGNHEESE | .
g’égol_lgiggition S.V.S.- Media Chat: A Concert for Installations, BaRRREERAE
- Instruments and Imagination (p.34) Art Space |, 2F
13:00-19:00 =S AR EMI R EE (Gad-Avia)l—XK | MeERRETEM1E
B | Exhibition The Day in Gad-Avia (p.32) Art Space |, 1F
9.4
Wed. (E1HEE) HBMBUNHESTLE | 4o oo
g;gﬂl'g;ﬂgmon S.V.S.- Media Chat: A Concert for Installations, f;mfﬁggl’;i; ri2iE
- Instruments and Imagination (p.34) pace 1,
13:00-19:00 T ER BRI (Gad-Avia)l—X | BaRERETE1E
BY | Exhibition The Day in Gad-Avia (p.32) Art Space |, 1F
9.5
Thu. (E1ERE) HBEMBUNHEELE |

15:00-19:00
FBE | Exhibition

S.VS.- Medlia Chat: A Concert for Installations,
Instruments and Imagination (p.34)

MEEBRETEM21E
Art Space |, 2F

Paxand = O 3
ED E E *E I SChedUIe Snpiglﬁudlo Field z‘:sfaﬁoeﬁl;iﬁm ;ftﬁlfawn %Iﬁﬁ&? tion Space ;&o‘lgfgm Space
Date Time g H | Program 5ith | Venue
95 (R ~ (Bl - (PRSI TARRR - TrasEss
Tha, | 19:30 5—5%) | La Traversée du Styx, Détours de Spatial Audio Field
' Manége, Le Vol d’lcare Suite N°1 (70 mins, p.30)
13:00-19:00 2% E B B EE (Gad-Avia)l—XK | fEERRETER1E
R | Exhibition The Day in Gad-Avia (p.32) Art Space |, 1F
. ) (E1HEE) HBHBUNEEELS | =0
9.6 g;g”l‘gﬁgmm S.V.S.- Media Chat: A Concert for Installations, HAﬁ "t Sér_ El”‘ZFFEﬁQ@
Fri. - Instruments and Imagination (p.34) pace 1,
15:00 fREE - RIS EISEE | Lecture by Paul IRSEIS
HISHE Lecture  Ramage (90 mins, p43) Spatial Audio Field
19:00 = 360 ity 360 i REHF
&EES| D | Gravity (70 mins, p.14) East Lawn
5 RIS S % | Place Making Music "
11:00-17:00 s SINRERE
T 135 | Workshop (6hr p%}sf;ﬁiﬁ | Sonic Bike Workshop Multi-function Space
1030 BERE - BMFREBISMIE | Lecture by |IMES
i Matteo Franceschini (90 mins, p.42) Spatial Audio Field
13:30 ERER - #EIERZRE I | Workshop by | 78815
’ Matteo Franceschini (120 mins, p.42) Spatial Audio Field
> 14:30
Sat. - == _Avia)#g—
a &M, | Performance ITI;l.J\ﬁE.?%TID\BqEEg‘E(Gad Avia)l§—xK | H’y‘ﬁ%%ﬁ%@iﬁ??sﬁﬁ%
. . The Day in Gad-Avia
16:00-19:00 (et | o T0mins, p.32) Art Space |, 1F
B | Exhibition i performance 70 mins, p.
(FiAM) BERRMONFERE | | pesmmeomo
16:00, 18:30 S.V.S.- Media Chat: A Concert for Installations, Ar’( Space |, 2F
Instruments and Imagination (60 mins, p.34) ’
. ) FRELT
- = 360 360
17:30 BERES|H | Gravity (70 mins, p.14) East Lawn
S RIS % | Place Making Music "
11:00 s ZINRERE
T 135 | Workshop ( o ??ji*; i[s{)/ﬁtﬁ | Sonic Bike Workshop Multi-function Space
9.8 | 13:00-19:00 2%/ )\$E e R TR (Gad-Avia) i —K | BEBEBRETRIE
Sun. | &£ | Exhibition The Day in Gad-Avia (p.32) Art Space |, 1F

16:00, 18:00

(E1ER8) HEMBUNHEFEILS |

S.V.S.- Mediia Chat: A Concert for Installations,

Instruments and Imagination (60 mins, p.34)

MEEBREEM21E
Art Space |, 2F

9INPaYds | FHIDIT @
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BARBREZM REF BERRRBEZM R&F SINEER IREES
Art Space | East Lawn Art Space | | Gray Box Multi-function Space Spatial Audio Field

Date Time g8 | Program 15t | Venue
17:10 BREEEMFEAIELE | Obi-Wan’s Big Bang | REIE
98 (40 mins, p.18) East Lawn
Sun. A s N
. ; . ) MEBERETHE RE&F
20:00 Imaginary Voice (70 mins, p.40) Art Space | | Gray Box
W5 BIEE % | Place Making Music SIHAERE
11:00-17:00 =g g oo L. EQNEEES
T8 | Workshop BEEHETFh | Sonic Bike Workshop Multi-function Space

(6hr, p.38,43)

5 RIES S | Place Making Music
15:00-19:00 ATRESTBLER | Sonic Bike Rides for the Public | ZINAEER

Z;f (53088—15 | One session every 30 mins, p.38 ) Multi-function Space
% Sundialll IRIFBE 2R : IRHE | g 4o
. il . - Hgs'.“aiﬁ
19:00 Sund_al Sound Presentation: Memory Puzzle Spatial Audio Field
(45 mins, p.24)
20:30 ErhFEE #5285 | Auditory-Motor Tremorous | I B2E315
’ / Moiten Iron Tenebrous (120 mins, p.26) Spatial Audio Field
— . . .
11:00-17:00 HORESR tl Flace Making Music SINREE
Tfeth | Workshop  EFer 822 L{F)5 | Sonic Bike Workshop Multi-function Space
(6hr, p.38,43)
9.15 P . .
135 4 2
sun [ 15:00.19:00 S RIS S % | Place Making Music SR

N RESSEBLES | Sonic Bike Rides for the Public

Multi-function Space
(53088—15 | One session every 30 mins, p.38 ) P

BT | Electromagnetic River hva: 142

19:00 (40 mins, p.28) Spatial Audio Field

EHBEH | Ticket Info

1. Accupass REFHEE
Free or priced tickets on Accupass

2. PHIEBZBREN > FREBENEE  (BLERARLON Y (p12) ~ (E
FE HITEEN(p.26) » (EF/EEERELE (Gad-Avia) —XK) (p.32) ~ (H1EEE)
HBPRMINEEST S (p.34) ~ {CUBE BAND #1T=) (p.36)

For the following programs, see detailed ticket information on respective pages:

Unspoken But Exist (p-12), Auditory-Motor Tremorous / Molten Iron Tenebrous (p.26), The
Day in Gad-Avia (p.32), S.V.S.- Media Chat: A Concert for Installations, Instruments and Imagination
(p-34), CUBE BAND ING (p.36)

EMEMRAEAAEREE 2 RENER RAEMEER For Updated Info
The organizer reserves the right to make changes https://clab.org.tw/events/2024 _
to the programs, exhibitions, and events. wandering/
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ALEE=B/REON
Unspoken But Exist___

JPG BRERE—EFHE
Ju Percussion Group Laboratory: PENG Ching-Ying

2

BEZERETM 218
Art Space I, 2F

@4 | Concert e
( SI5EHI9881T 15 D EEAERE S st Talk a

8/23@ 19:30
8/24 @ 14:30,19:30
8/25® 14:30
70 mins © BEZANBEIHESLE | Ju Percussion Group Foundation

RIZERX

Creation & Production Team

X8 RBE | BEg
BE - NBER | BAE

RE TR
BREE | R
FEHMIEE | M3
| BREE
+ | EZRSRE
885t | BB
BUEA | BIRIE
HIENL | BF BRVYESE
BAE JPC BRERE
AR | C-LAB YERE
RN | SXEER

Main creator & performer | PENG
Ching-Ying

Director, narrative conceptor |
DENG Jiu-Yun

Composer | CAlYun-Tian
Lighting designer | HUANG Jun-
Yen

Visual & space designer | CHUANG
He

Stage manager | CHEN Po-Wei
Audio technology advisor | LINYi
Sound equipment | Topsound
Graphic designer | PENG Shi-Ting
Choreographer | CHEN Tze-Hui
Producer | LIU Pin-Yuan
Collaborator | 5th Ju Percussion
Group Laboratory of Ju Percussion
Group Foundation

Co-organizer | C-LAB Taiwan
Sound Lab

Supervisor | Ministry of Culture

Z=HBEH Ticket Info.

BB Accupass BBE
(ZfE:7007T)

Tickets available on Accupass
(price: NT$700)

RABRN > MAEFER ?
SRHRE - ERIAS ?

ABLEEARGE S AN - IBERREBES hAEE
EROAE SRR > MBETSEARE - IRALE -
AMEZRKE - FAEH - MUENEELE -
ERBEFREQNME L - FRIEFNERAEBE &
ERFBEAS —ERANRES - EMEHRMARED
AMEETET EE TR - RER ~ JHHA ~ Bt
BE > RMAA T B—EEERNEFE -

HEEFRBNEERNNR (FRBEERBH) ERERE -
BENEFmBRERNEXA T ERNSEREMZAE
TIARS > MEBRRNEETIRERMRFENZRLME B
BEREMETRENSNIREL  IREREENRDME
BISIEZER  FTIRBEREL N - WEREER  BF
BRI -

Is it true that what is unsaid does not exist?
Does what is said really exist?

Things that cannot be accurately described with words
and those emotions, sentiments, and understanding
that can be conveyed even without words: these are
like you being found in the vast crowd, without making
a sound. This is not easy and therefore more solid and
precious.

On the two-way axis of time, years accumulate while
the past is lost. Even though the past is transformed
into another form of possession, the absent, the faded,
and the dispersed become another kind of existence
that is even more immense, just as we can't help but
lick the hole left after a tooth is pulled out.

In this work featuring extraits from DENG Jiu-
Yun's novel Standing Room Only, the acoustic and
interpretive diversity of percussion collides with the
literary work taken both as a story text and a material
to be developed. Through experimentation with and
expansion of narrative possibilities of percussion
sounds in the performance and by placing the latter
in a neutral space, the way of viewing and listening
collapses, leading to a more immediate and penetrating
sensory reception.

BOERMKIFE @ dg ‘11 90edS LY @ N ZBHTHFIZINE e

1SIX3 1ng usxyodsun




EWES| N
Gravity ™

ERER- BEAYIERE2E (aka FE4EFR)
Matteo Franceschini (aka TOVEL)

RELT

East Lawn
@ | Concert
9/ 6@ 19:00
9/7® 17:30

70 mins

RIS
Spatial Audio Field

EISEEEE | Lecture
9/ 7@ 10:30-12:00

URES

Spatial Audio Field
T {5 | Workshop
9/ 7 & 13:30-15:30.

(88| Info. p.42)

-\

© Loris Lombardo for Seconde Design
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BEERNSAFEHRR FLEMRSRE - HBELIETEE (Matteo Franceschini » X
BB (TOVEL) MAEIREBE S - B4 - TR RIBEN OB ZHERE  MER
RIBREBSTHIRAITNSE AR > BB 2010 FREMEFE N FLLE (Biennale
Musica) SREMEETRER 5 2 EL A PR E2IH -

FHETHTR2ENRAFIRGEST RERMMEE » WIREHLE - BESNRA RESTENE
MER - 360 EIRIBBERIBE(ERESI S1°°) (Gravity 360 ) R hiI(EFES| 1 360)
(Gravity) 8888 360 EIURRAE - B2 A A C-LAB REF LN ERIFHIS
MESITE  ERFTREREARBNKETE  ERB () IRENEERGH 17
R AN E R T RAAR

KENMEEEWMENL] ~ RS  BIFHNSE - - EBHRET - B2  ERiEMzs
ARE R AR S RS YIRS RIL SR, - B LAV EtDE 2B 2IRAIFAAR ~ MARIRIGR
B EE-AS ABIREE « LIRLENERS -

Matteo Franceschini (aka TOVEL) is an Italian composer and musician based in Paris.
His work spans chamber music, orchestra, musical theater, performance, and interactive
multi-media installation, ranging from amplified acoustic music to highly innovative electro-
acoustic experiences. An award-winning composer, he has received the Silver Lion at the

Biennale Musica 2019 in Venice, among other major awards.

With theatricality of musical gestures as the core, Franceschini combines different artistic

vocabularies by following rules of contrast and fusion. In Gravity %69, an electronic live-

set based on his debut album Gravity in a brand new 360-degree immersive version
specifically conceived for the dome on the East Lawn of the C-LAB, the audience is taken
into a real eternal universe, with codes of classical and electro-acoustic music subverted

through thrilling encounters between written creation (composition) and performance.

A tour de force of music that is ever-changing, dreamy, pulsating, and explosive: in
this performance, acoustic sounds of piano, saxophone and strings are interwoven
with explosions of modular synthesizers. On stage, Franceschini interprets a hypnotic,

transfigured musical tale through an unprecedented, intense live performance.

ESIE S

Creation & Production Team

RIBEE | ERE - #HEIAZE
(aka FE4ET)

SEREER | A EkmE
(Seconde Design)

BEIE| - 2KE - RE
HEH D | FEBERERARGRS
.y (IRCAM)

BisRRSa | HEE
EERNEAERGS | REE (R
BF)

BFERTEE | e

BEEE | BRE

© Loris Lombardo for Seconde Design

Live electronics | Matteo
Franceschini (aka TOVEL)
Scenography and lighting design |
Dan Azzopardi (Seconde Design)
Sound engineer | Jean-Damien
Juille

In partnership with | Institut

de recherche et coordination
acoustique/musique (IRCAM)
Soundscape technology Tickets available on Accupass
coordinator | HSIEH Hsien-Te (price: NT$800, early purchase: NT$500)
Sound technology and hardware

assistance | CHEN Hsin-Kuei (Feb EiS# M - TYE1H | Lecture, Workshop
Production) 35518 Accupass RERE

Lighting technology advisor | LIN Free tickets available on Accupass
Han-Sheng (3R | Info. p.42)

Stage manager | CHIU Chia-Hsin

EHBE Ticket Info.

JEH | Concert
5353 Accupass BBE
(Z{B : 800 | RRER(E : 500)
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BRLE ERYF B ARURLE
OBIWAN's Big Bang

BRLEE
OBIWAN

BT
East Lawn
SEY | Concert =

RIZERX

Creation & Production Team

FIE | BREEE

=t 8

BHi | BE

BF | EF

IE0A | 1882

BRRIRSRG | B
FEREKNAEEERT | REE (HIRRYF)
IBYEERET LT | ML

ZEEE | IR

Vocal | OBIWAN

Guitarist | Shuu

Bassist | Len

Drummer | Ji

Suona player | Po-Chang
Soundscape technology coordinator |
HSIEH Hsien-Te

Sound technology and hardware
assistance | CHEN Hsin-Kuei (Feb
Production)

Lighting technology advisor | LIN
Han-Sheng

Stage Manager | CHIU Jia-Hsin

EHBH Ticket Info.
53518 Accupass RBERE

Free tickets available on Accupass

ELEERHIBRLEENE > BEEBIULEREEER
(RIRRERS) SRABEETE - SHRETE > TE
R 2023 FENERSTHRMRERABERRL -
2020 THY (H—IREVTRE) FEAEIFT - WA
EERARAHE (FETAFH -

(EREEEMFEHAIRIE) BHBEE C-LAB RRRAE
BEZRISE  ZERE KRR T N ARNE S
BICERETIA R AR - HER R E B —RAEEE -

OBIWAN is the vocalist of the band ZenKwun and
has a brilliant career in indie music as the band’s lead
vocal. He was repeatedly recognized by the Golden
Indie Music Award and Golden Melody Award and
has performed on stage at the Golden Melody Awards
ceremony in Taipei Arena in 2023. The album Existing
Like God (2020) won great acclaim and was selected
as one of the Top 10 Albums of the Year by the Chinese
Musicians Exchange Association.

For the concert OBIWAN’s Big Bang to be staged in
the dome on the East Lawn in the C-LAB, his past
works are re-arranged and, during the performance,
accompanied by special sound and lighting designs
tailored according to the features of the venue, offering
a refreshingly new experience for the audience.

umeT 1seq i @
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for'the Ears
Njﬂ |c Concert

Bl 1[5 B AR S FUFR — :
Institute of Music, National Yang Ming-€hiao-Tung Unlver3|ty
—

VA 142
Spatial Audio Field

@ | Concert
8/31 @) 14:30-16:00

90 mins

BRI @R

Creation & Production Team

EME | BEEAXCERS (C-LAB)
HTEMN | BNBBEREASETRMAE
Ffi ~ C-LAB EIZBERERE

Organizer | C-LAB

Co-organizer | Institute of Music
of National Yang Ming Chiao Tung
University, C-LAB Taiwan Sound Lab

EHBEH Ticket Info.
;E5EB Accupass RERE

Free tickets available on Accupass

(BE—HEBIFR 2024) 2 BEEFSLE 2024 F
B2 HEX NMEX - EZEETFEHLEIFLLEEBIE
zE’Jf’Enui%i » AFABRLEETRE  ABRIEH
ALLEBRE ——AEEFERLBEMAMAREHFTE - tsc
&R (Christian Eloy) » MR ERBEFFE : EXEFH
SUERZRKEFEE (Mikako Mizuno » BZS) ~ [ZEAR
BABNEHIHE(ZE) - FEFHE - §BEH(PhiIippe
Leroux » fIEK)  BWIE (MREEHZE) EANER -

HIELEEHERIBAZTHBE (Tout Pour la Musique
Contemporaine, TPMC) Zi#E » BEE ~ MEKX ~ &/&
KBAREW - SEFRIE 100 HERSE » REBERF
34:%%&'.12 BHEBER - (BE) SLIHEGHEREKR

BRI TG EREHIZNE FFLE K TMPC H[E
Eﬁ%l » Wi 7E C-LAB 2 2B A ER=ITERKINE 178D
T BEESEKENZBEETELE -
WEBFRERE C-LAB ZEBEBRENIURES R
BREREFEUBNTRIERNCENIE  NISNZBE
BENTHERES -

The multi-channel electroacoustic music concert
Sound Talks: A Cinema for the Ears features the
works of winning composers of the 2024 Concours de
Composition Acousmatique petites formes co-organized
by Taiwan, Japan, Canada and France. To celebrate the
10th anniversary of the competition, this concert also
includes works by the competition’s President, Christian
Eloy (a French electronic music master), and chairs of
several sections: Mikako Mizuno (a senior electronic
music composer from Japan), Tseng Yu-Chung (a
professor of Yang Ming Chiao Tung University, Taiwan),
Philippe Leroux (Canada), Lin-Ni Liao (residing in
France), etc.

This competition was initiated by Tout Pour la Musique
Contemporaine (TPMC) in Paris and co-organized
by France, Canada, Taiwan and Japan. This year,
an international jury selected 12 winning works from
around 100 submitted works. Jointly planned by TPMC
and an electroacoustic music team led by Professor
Tseng Yu-Chung of Institute of Music of National
Yang Ming Chiao Tung University, Sound Talks will be
performed as a high-level multi-channel electroacoustic
concert with full assistance from C-LAB Taiwan Sound
Lab (TSL)’s sound engineering team.

The audience is cordially invited to experience the
chemistry of collisions between electronic music and
space, immersing in a multi-channel music feast in the
Spatial Audio Field at the TSL.
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. o =S = = i 2024 4 ISAC (International Sonosfera Ambisonics Competition) E R ETENRREN
AEmbISOI‘IIC %EHR — ,Ekmbisonics ﬂ&rE.@éﬁ;fggéma&?qgj%aﬂ%ﬁﬁi o.a@iﬁu%qgm@?ﬁ%rﬁﬁfw )E:Q:Tj;%ﬁ
r-4-F [ =] ngh Order Ambisonics =4 2] A AEft AR S ROy (IRCAM) B9 T
ﬁ**” 2024 ISAC #31,E nnH B2 7 (Espace de prOJqutlon)&EEIj({”] S 4h35 (David M:rlwacchl) s aTELEL1THI Sonosfera®
% BENT BBV F M BIIS 2=/ - 2024 B 1S 448 4-:5']@m$)=' ISAC FREEIZEM » BB MER—

Amblsonlc Shocks & Strata of Senses: BRI > PRER— (SR (F R S SRR S DR AL« S ERAIREEA -
B G - B AREE)

2024 ISAC Winning Works S Wi oA SH RN KN

BIRRNRHTIEY - MEMNBR CEMEERBINEZ1E - EENEAIFRRRNERE® - R
ﬁf{& R RED - BRHE SEL FiE (518); Bk - SEMHK ERZ VAN /ﬁﬁim%ﬂ)ﬁ?ﬁ&”ﬂﬁ&@)\%ﬂf’ﬁﬁ’\]m%>$§ﬁﬁi§?§Tm1fEB’JE‘t J

(BT R ), EET - Bints (B=3) Bo& (W MEANZ IREL)
s N aolo Montella, Andrea Laudante, Giuseppe Pisano (1st Prize), BX - S ’
Ralph Killhertz (2nd Prize), Natasha Barrett (3rd Prize) FETE | (B2 EFRMRNSLEEROONARIT - BETBELE S ABOBEE

o o iBBIRRR ‘R%%E’\]E%MSE » TWMLAR W H S AE RN E BHE ZACERHE - Bl
BB B R 4

) N : B=% : (ESNRARRALZ : BINS—E) | \
s TS - EHS

n n¥unnrwuﬁ-Em%MWm%ﬁTﬁm}%ﬂﬂﬁ%h%=r«ﬁF%M$TE%Hﬂ» ;
/) %Emgﬁ;gﬁt:&ﬁﬁ&ﬁﬁﬁz———@F%mww%ﬂ’I%EE ST IR E REE
iﬁ%/u\ =3 al Z B

2024 ISAC (International Sonosfera Ambisonics Competition) focuses on new artistic expressions in
ST fi '3 diverse realms of music production prompted by advanced Ambisonics technology: The winning works
— B — . i . were presented in.two-world-renowned venues for High- -Order Ambisonics acousmatic listening: Espace

. e de projection in Institut de recherche et coordination acoustique/musique (IRCAM) and Sonosfera®, a
A—Obile technological amphitheater designed and engineered by David Monacchi. The 2024 Wandering
W Festival especially presents these prize-winning works; the audience will experience a stunning-trip based

on the audio perception of their multi-layered sounds with diverse styles and intricate structures:_

A
-

e

Non é un compendio di etologia numerico-digital
(It is not a compendium of numerical-digital ethology)
Paolo Montella, Andrea Laudante, Giuseppe Pisano (ist Prize)

45 BI B # | Special Thanks to | Paolo
Montella, Andrea Laudante, Giuseppe

S

. ESAN AN >
Words from the jury: “An immersive journey into the heart of imaginary landscapes, where digital beast-
' " like creatures roam amidst: plasmatic-velcanoes, razor-sharp deserts, and diaphanous lagoons. What

Pisang‘-%zp)w Killhertz, Natasha Barrett ﬁ
RSN T R A=l allL} {

(IRCAM) & mERE (UNESCO BRI ) — ——sets this composition apart is not just its sonic richness, but the collective spirit in which it was created.
Co-organizer | Institut de recherche - Montella, Laudante, and Pisano shattered the notion of solitary composition, opting instead for a
et coordination acoustique/musique = collaborative approach.”
(IRCAM), Pesaro UNESCO Creative City of - ; ; S———
Music ‘ Transformations: Music for a Destinationless Journey

Ralph Killhertz (2nd Prize)
EEEH Ticket Info. Words from the jury: “Transformations invites us on an audacious journey through uncharted sonic
ooy territories, where voices and gongs serve as catalysts for energetic metamorphoses within the human
;5518 Accupass RERE S psyche. Through a masterful exploration of sound's primal essence, Killhertz crafts a mesmerizing

Free tickets available on Accupass tapestry of timbral and rhythmic textures, transcending conventional musical storytelling.

== Incredible Moments from Venice: The Other Side of the Lagoon
_ Natasha Barrett (3rd Prize)

=] ] KBRS Sonosfera® B RIS ZER Words from the jury: “Natasha Barrett's composition embodies the essence of artistic exploration and
(BAF - FER) GORBEB) 2 creativity. In "Impossible Moments from Venice, she masterfully captures the enigmatic allure of one of the
0 - B ) d world's most iconic cities, Venice, and transcends its tangible reality into a realm of auditory imagination.”

] Sonosfera® (Pesaro, Italy): from Fragments of Extinction by David Monacchi

m] Photo by Alex d’Emilia

22
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% Sundialll IRIGEFEIR L IEHE

Sundailll Sound Presentation:
Memory Puzzle

RRERE ~ AR - IEESHL
Alica Chia-Chieh HAN, Rama Saputra

I BSE15
Spatial Audio Field

JEHY | Concert
9/14 @ 19:00

45 mins

eSS

Creation & Production Team

REEE RISHEA REE - AB-
HBEEEA | wERE

1ERRE ~ RBRE | 105 - A

Visual Director, Live Producer, Performer
for Electronic, Vocal | Alica Chia-Chieh

HAN

Composer & Performer | Rama Saputra

EHBH Ticket Info.
BB Accupass RERZE

Free tickets available on Accupass

% (Sundialll) & A\ 427 3E B R = C-LAB BEER
FMESRNBERIR - U - EMt R SR - &
ZHREZEHE T ZBEAHMENENRE - thfii5EaL
BF  RE 185  BFSASTRNERE - 1B 2021
ENEFEHEATEESHEFR  2REFHET
ENZEREERE - RIS B SRR ES) -

REBABRSHUGRAREETRE  BEELABRH
= AEBE  REREMREFD - IKEEFROMSRINE
BEBMARREERRNTRESMEENRTEH
HRAERATEIEAR - MA BB S RIFNEERA > =R
RAZBIEIE S L - BRI - BOUESZERHD K
BEMPANEEL - RZEIEFFFKEERE -
ERRNRATLE—HEHLL -

By exploring C-LAB’s immersive sound environment,
the duo Sundialll starts with the landscapes of Taiwan
and Indonesia and shares a fragmented and collaged
sound performance through a spatiotemporal dialogue.
By processing sound sources including electronic,
acoustic, noise, and field recording, a selection of their
works of electronic music and field sounds since 2021
are interpreted in terms of spatial development of their
audio and composition, creating immersive sound
experience with real-time interactions.

Acoustic vocal narrative, simplified instrumentation,
and electronic noise are shared with the audience layer
by layer. Landscape structures with invisible texts and
contexts are extended through sounds and melodies,
inviting the audience to pick up the shattered memories
therein: the visions experienced so far and the story
lines achieved through collage. Based on the rules of
the game of sound creation, the tandem explore the
contemporary culture they have not touched and its
context. What seems to be a branch moves toward the
central meeting place, which can be felt but may never
be seen.

The invisible is collective karma and shared joy.
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#T ES

Auditory-Motor Tremorous
Molten Iron Tenebrous

AKRRHE -~ RE2Hr - RIZE1THR
Otomo Yoshihide, Chris Pitsiokos

h,:*

|
;#1;
*9

AvA: 13
Spatial Audio Field

SEH | Concert
9/14 @ 20:30-22:30

120 mins

\

‘xl_...l- :i —~

ESE S

Creation & Production Team

BRMARES | ER8
EEH | TRUA

ABENE | 15/

HRE | BEF

S HE | FEERHT - RRZKERITHR
| KRR - M3
BIMEML | £IT-EIEE

No input mixing board | TSAI An-Teng
Laptop | DEAN Chi-You

Vocal improvisation | YANG Yu-Chiao
Effects pedals | YANG Zhi-Yu
Saxophone | Chris Pitsiokos

Guitar | Otomo Yoshihide, LIN Jyun-Ao
Co-organizer | Senko Issha Record

EHEH Ticket Info.

$H1B18 Accupass BBE

(F8EZ 800 7t ~ IR1i5Z 1000 7t)
Tickets available on Accupass
(advance ticket: NT$800, on-site
tickets: NT$1000)

FNELHHAAERREENERTURARREHA IR
FNEEBH - =B - RABHHRERE - KK
REMEAHAE—REHBITEtAT —BWET
B 1990 FRABE B ERSEEK Ground Zero LA » BN
AAERERRIBEAY - RENESMEL 2 K
REEMAZIEEESR (tuntablism) FTABRS LEEE
o HEREURRIRIE S T S E bR E S RFERRE -
HAMFBWTHEIT%  BR% BREZSRIZE
CEZAHTH  ESRNEFTTLREE -

BRBHBRTARRENR - RBH - REBOIHRENE
B MATIERGEHF—EEY  FREAGESH
R RESRME S HAIFERYE > A é%‘.:?/% ERES

7

SRR S REER

The concert features Otomo Yoshihide, one of Japan's
major contemporary experimental musicians, and his
collaborator of recent years, Chris Pitsiokos. Inspired by
his mentor Masayuki Takayanagi, one of Japan'’s first-
generation free jazz guitarists, Otomo has been one
of the most prominent figures in Japan's experimental
music scene since he created the experimental band
Ground Zero in the 1990s. In addition to performing
guitar improvisation, he has also introduced turntablism
into experimental music, with samples drawn from
various sources including jazz and Cultural Revolution-
era model operas. His compositions span jazz, rock,
free improvisation, and noise, and he has worked
with numerous legendary musicians of jazz and
improvisation.

In addition to Otomo and Pitsiokos, this concert also
features Taiwanese musicians on stage, hoping to
bring more opportunities for exchange and creation to
Taiwanese musicians and more brand-new experiences
with sound to Taiwanese audiences.

plel4 olpny |eneds §hEEEH @
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2507790 b
Electromagnetic River

BERGET®
Contemporary Musiking Hong Kong (CMHK)

AVA: L5 JEH | Concert
Spatial Audio Field 9/15 @ 19:00
40 mins

RIEER

Creation & Production Team

SEREMR | R—% - MEBR

BEA | FHIRESFS (CMHK)

EWEM | FRENLEERS (C-LAB)
HATENL | C-LAB BEBEERE
AWEN | KER  FHBRESH (CMHK)

Artist | Amy CHAN, Kin LAM

Producer | Contemporary Musiking
Hong Kong (CMHK)

Organizer | C-LAB

Executive organizer | C-LAB Taiwan
Sound Lab

Co-organizer | Lacking Sound Festival,
Contemporary Musiking Hong Kong
(CMHK)

EHEH Ticket Info.
;&8 Accupass RERE

Free tickets available on Accupass

R—ohkMEREECRENERET  MBRNEFA
B> FARRBEANTNAURBRZE  TEER
ZH s B IRERRGRHEREM—IEE R - (8
W) REBRESTHNEEN MBR 2022 : EER
R BEEMERCRIFNER  KARE 2024 BHE
HEBH  MATEEBEEREIIRBENIINEAE
g TERERRABMREEEFREMKNTRZH
—iEHEE - IR R IRERE -

Delving into the discovery of the differences, similarities,
and the infinite possibilities in-between sound and
light, Amy CHAN and Kin LAM experiment in the self-
built environment with homemade electronics to unfold
the “sound-lightscapes” with their imagination of the
outer-space. Electromagnetic River is commissioned
by Contemporary Musiking Hong Kong for the annual
festival Sound Forms 2022: Bounding in Void, and
reworked to incorporate the spatial audio field at C-LAB
Taiwan Sound Lab for the 2024 Wandering festival.
Together, we will travel, spiral, and oscillate together in
the stream of vibrating particles and electromagnetic
waves.
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(R E ) (EISEm)
(FRERISETRMITAHER : FE—3%)

La Traversée du Styx, Détours de
Manége, LeWol'd’Icare Suite N°1

REE - IRI5 G T

Paul Rar‘ﬁage

-
;& | Concert
9/5 @ 19:30-20:30

60 mins

» =
-
-

UiEES
Spatial Audio Field

EHISHEE | Lecture
9/ 6 @) 15:00-16:30

90 mins (& | Info. p.43)

RIZERX

Creation & Production Team

R EEERE | (RE - 1RIFE
(REALIFETMR)

Composition & spatialization | Paul
Ramage (realized in the composer's
personal studio)

EHBH Ticket Info.

JEH | Concert
FAEB Accupass RERE
Free tickets available on Accupass

HI5EE | Lecture

FFiBEB Accupass RERE

Free tickets available on Accupass
(38 | Info. p.43)

THELRRFHRGE  RIBEEREBEMN=14
BEBER (BEEN)ESEEER BENRBES
FEES T2V FERBENEMRKEE - F7
(Pierre Henry) 7 H (&2 KRIEEZE) (Livre des morts
egyptien) (1988) HHEEFTAMNEEMALR - ANMhE
B2 (FREER) (B4) () (T EE) UEH » K
EREFHNUESS - HPRREEEINRAONEB
BRUFER -

(EiHZEQ)Y BAXER - B (Flora Gaudin) #9 £
ERIEMS S BN NEEREISE  BB5ERS
BB R ERRHEET - IMEHEBLHEAERE -
ESMED N > WHEMABCEMEES  BEARS
(Samuel Beckett) BIFRSTR/INGR (K& E ) (The Lost
Ones) FIEREEFH -

(RRISETBIMRATARE - 5—5%) MHEHEAMF SR
8 (Icarus) BERZRR » SIS WRBENMERSAS
W APERE - BB T ~AMIEER (Fil) (% 1)
(=) ~ (38 D IUED - EREMEEABRS SR -

French musician and composer Paul Ramage presents
three acousmatic works. La Traversée du Styx
revolves around the themes of ritual, passage and
transformation. The composer appropriated the themes
and forms used by the composer Pierre Henry (who
passed away in the summer of 2017) , in his music
album Livre des morts egyptien (1988). La Traversée
du Styx in four parts (“La Marche vers la Nécropole”, “La
Renaissance”, “La Transfiguration” and “Le Royaume
Souterrain”) represents the four landscapes through
which the traveler traverses, reflecting theatrical
tensions and interrogations of the everyday.

Détours de Manege is a piece of music for a dance
by Flora Gaudin. Based on the notion of "making the
body hear the voice, making the voice see the body",
encounters, convergences, and divergences between
gesture and voice, movement and music are generated.
The disembodied universe in Samuel Beckett's
unfinished novel The Lost Ones is interpreted through
diversions of mechanical sounds.

Le Vol d'Icare Suite N°1 is inspired by the mythological
figure of Icarus, who wore wings of wax and flew so
high that the wax melted in the sun and he fell to his
death. This work in four parts (“Prologue”, “Chute I”,
“Labyrinthe” and “Envol I”) questions and interprets the
limits of our dreams.
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Art Space |, 1F

EE | Exhibition

B A5 | Free Entry

8/31 @ 13:00-17:00 (19:30 IR15}&E L | Live Performance)

9/1 16:00-19:00 (14:30 TRISEHE  EBIwREBER |
Live Performance & Artist Talk)

9/3 ©-9/6 @ 13:00-19:00

9/7 @ 16:00-19:00 (14:30 IFIEEH | Live Performance)

9/8 13:00-19:00 70 mins

AIERK

Creation & Production Team

TREE | RFH

FBME | MR

BesEs | SREH - B

YERRZR | ARMEMR  BRHT - 459855 - FREE -
ZHE (HORHIERF)

FAZRIME | ML RER - REE B
B (HELIER)

ZORE | RRE

& + | Rk

Bi5nE | REE

BE | BSH

BEAN | IR

BIYEEE(I | NanaFormosa BB — 5%
HBEEM | C-LAB EEBERRE 8
EIPEABRRIREEM P

HEBGRY | OEE

Rifrted | Bt

ﬁﬂﬂﬁi?&? | FBE - RREM - SEE

Director | WU Jing

Video design coordinator | LIN Sanmu
Performer | CHANG Yu-Ying, CHENG Ya-
Hsin

Composer | LIN Wei-Chieh, CHEN

Heng, YANG Tsu-Yao, CHEN Chia-Hui,
Daemyung KANG (as the order on the
setlist)

Visual artist | LIN Sanmu, Johan CHANG,
CHEN Hsin-Yu, YEH Che (as the order on
the setlist)

Stage designer | WU Tzu-Ching
Lighting designer | WU Hsia-Ning
Audio system designer | CHEN Hsin-
Kuei

Stage manager | LUO Ling-Yi

Producer | HUANG Pei-Jie

Co-producer | C-LAB Taiwan Sound Lab,
Seoul National University Performing Art
Center

Film of the railway | courtesy of TSENG
Chi-Hsien

Technical director | LIU Guan-You
Special thanks | SO Yo-Hen, Huwei
Sugar Factory, Wushulin Recreational
Park

EHBE Ticket Info.
IR153EH | Live Performance
5151 OPENTIX B =
(Z8:8007T)

Tickets available on OPENTIX
(price: NT$800)

BHXBEXTGAOHEERENIISUEHETHE

—EERFNE NIREREANE - HHABN Z/H - —
BHEHRBIK—BE > EERNEBREIOEE  HEF
HUNE ERERSRE-—ESENET > EERR > &
EENERE - BRCBETHER - 1§ EMERMAIRE ?
ERIRERERNSIE ?

NanaFormosa B4~ S &M &EM4 - EMERHE »
BRBRSIERNYIEEE > B —BEENEEEERE
EDHPEN  EEBZTRES - UBEEAXE A
ERMANE - MABRRBEBTHZEMGERME
SIERBNEREAAN - MBREESEREGE/)\EEE
EENER  ERBTERRA  EBHFAESEHA
BEMNEER -

An immersive performance and an interactive exhibition
featuring percussion x sound x image and interactive
installations

A floating town between nature and the artificial, city
and country. A railway cuts through the time of day,
traversing the town from the coast in the morning to the
daytime and passing through a divided city at sunset
until late night when time and space delve into fiction.
Will this be a journey into the unknown or to an ideal
utopia when the sun rises again?

NanaFormosa Percussion Duo starts with Taiwanese
objects and images of local scenes, with a series
of dialogues and discords being activated through
physical movements in percussion, which spread
through fragmentation and unite under collisions.
For the five new compositions based on sounds, the
two percussionists kindle various visual possibilities
through diverse objects and materials in the space.
The audience and performers are like townspeople in
daily life, who change their perspective and achieve
individual experiences with sounds while moving.
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(E1HE) REHEBHENETRE

S.V.S.- Media Chat
A Concert for Installatien
Instruments and Im‘a-gb

Iin

BRI EAR B R BE S EMER

Sound-Visual-Space-OrientedMedja L

National Yang Ming Chiao Tu
Universit

HeEREEETRN 212
Art Sp I || 2F

@4 | Concert
9/ 7 ® 16:00, 7830
9/ 8 @ 16:00, 18:00
60 mins
FEE | Exhibition
B AL | Free Entry
9/3O-9/6 ® 15:00-19:00

S
t

Y1900 o oo

=2

RIREX

Creation & Production Team

BEA | ERBR

BATER | EIBRRAREARR

EAEMREBE

Z@AIfE | Tina Tonagel ~ hans w.

koch ~ ERRE  SRIEE - ET082

SEAIE | #7582

BYHEE | AdtPRC EZALE

IRIGENFRFZEES | Tina Tonagel ~ hans
w. koch ~ ERBE - 5RIEE - /082

EMEM | EEERIEERS (C-LAB)

FRIMEW | BAREALERETIE

A?)ﬁa I | ?leéﬁ%*iﬂ"—‘r
BIEEfI | C-LABE

Producer | TUNG Chao-Ming

Executive Team | Sound-Visual-Space-
Oriented Media Lab NYCU

Composer | Tina Tonagel, hans w. koch,
TUNG Chao-Ming, CHANG Chun-Yien,
CHENG Nai-Chuan

Installations | CHENG Nai-Chuan
Performer | C-Camerata Taipei
Performer of live Electronics | Tina
Tonagel, hans w. koch, TUNG Chao-Ming,
CHANG Chun-Yien, CHENG Nai-Chuan
Organizer | C-LAB

Main Creative Unit | Sound-Visual-Space
Oriented Media Lab NYCU

Co-organizer | Academy of Media Arts
Cologne, Germany

Collaborator | C-LAB Taiwan Sound Lab

EHBE Ticket Info.
HiE#B Accupass RBRE

Free tickets available on Accupass

1 —iHE¥IES
RELE TE5HE WROEE
tEEBREREBMRRIFHRBIIRMMGE
LEHNSRINE > MRBEEMEENE
» A Al E’Jiﬁiﬁﬁﬂlﬁ"*ﬁ&nﬂﬁﬁ}*ﬁﬁy BORrEiE
nﬁ?—ﬁ%ﬁ?ﬁéitﬁ@% C EAREIRERETRIBANE
E)ZE’JE% BE -
BEEMR MEZER W. 8% (hans w. koch) »
TIREEEM R, BEBMKREM - TAET (Tina
Tonagel) ~ B8 FHREMRMUKIE zsia“i?—FJ{’Ei-i:ﬁEﬂ
TRNFHEREEHERIER - BT 2RRBESE
RSREREURBUBFEANHELEN TSR
MWEERBNR BTN R RR R E 2K
2= AT RERRAY B HHE |

Dialogue and interplay between sound installations,
instruments, performers, composers, and Al are the
core themes of this concert titled "Sound-Visual-
Space” based on Unknown Quadrant, four installations
by Taiwanese sound installation artist and composer
CHENG Nai-Chuan. It features dynamic imagery
generated by the visual installations and Al-aided real-
time data analysis and audio signal capture; music
notes are instantly transmitted to the performers of
C-Camerata Taipei who perform music generated in
real time.

Sound artist/composer hans w. koch and new media

artist/sound artist Tina Tonagel (both from Germany),
Taiwanese composers TUNG Chao-Ming and CHANG
Chun-Yien whose works span music and information

engineering were invited for joint musical creation. In
addition to interactions and dialogues between visual
installations, live instrumental performances, and digital
electronic audio, the immersive sound experience and
fractal design of the venue allow the audience to roam
among thoughts about art experience in a world of
multimedia!
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CUBE BAND #7172t
CUBE BAND ING

CUBE BAND
BISiK - RS - KB
SU Yun-Han, WU Yen-Hsuan, FANG Hsin

HEBEERETHE REF
Art Space | | Gray Box

;& | Concert
(ISR EBERS | Artist Talk after the concert)

9/ 1@ 16:30

60 mins

AlER
Creation & Production Team

SEHIE | CUBE BAND (EEE | #Ri53% ~
HE | RAE TR | 5B
YERAZR | BRIZIL - 512 - SPILE - BRMR
FBEHEE | RAS ~ RER

717 | C-LAB EEBEERE

SREFT
ZEAIFEE) | MEEABRILEME
8

Performer | CUBE BAND (Pipa | SU
Yun-Han, Guzheng | WU Yen-Hsuan,
Percussion | FANG Hsin)

Composer | Lily CHEN, LUO Fang-Wei,
William KUO, HUANG Yi-Lun

Laser lighting forimage | aka_chang,
Zephec HSU

Sound planning & realization | HSIEH
Hsien-Te, CHENG Yung-Hsin (C-LAB
Taiwan Sound Lab)

Organizer | C-LAB

Co-producer | C-LAB Taiwan Sound Lab
x Studio Acht

Funding for commission | National
Culture and Arts Foundation (Taiwan)

EHEH Ticket Info.
53538 OPENTIX B =
(=8 :6007T)

Tickets available on OPENTIX
(price: NT$600)

{CUBE BAND #17H) RRHSREMHSEBREERE
HERF BEEAEEZEEER  BBRRERENR
i EEEE - FEUYLRERETNRAIFRIELME
REMITHBEAMERMNRS - AESZEEMRF
EERTES

CUBE BAND HEEEFRHEWN - tE RIS - TEHEA
B - SRERISREFT T'We ART Together) E4fiH{¥stE
HEAE - =TEHEEN 2 ENEERT - RELR
HEF D BIRMIER - BIEREMAFBEISBFERA - JME
HMERDZEEESEM - LR HRERMNSEEBREE
REEFSME BEHERESESEEUEMKEMN
KEE A SEFRRRIIIL ~ &F51E © IR
HEMBEBENFH > FEEE - PUERMEIRS S
BE > WEFEBEIMRERSS  RERHERIET K

ISEMBMEITEMNRARY 55H
AERYIRESIR B ATER -

CUBE BAND ING is a co-production by Studio Acht
and C-LAB Taiwan Sound Lab. As an attempt to
incubate new works by Taiwanese artists, musicians
trained by both organizations realized a creative
performance project based on technology-based media;
electroacoustic music, video, and actual performance
featuring instruments are integrated for exploring
integration of string and bamboo instruments with
science and media-based technologies.

CUBE BAND comprising SU Yun-Han (pipa), WU
Yen-Hsuan (guzheng), and FANG Hsin (percussion)
originated from Studio Acht’s We ART Together
project. As the only Taiwanese chamber ensemble
comprising the three instruments, CUBE BAND has
rare existing compositions to interpret. Studio Acht has
actively invited domestic and foreign composers to
compose music tailored for the ensemble. This time,
it collaborates with Taiwan Sound Lab, a base for
cultivating artists working with sound and technology-
based media, for a new production, which features
four Taiwanese composers, Lily CHEN, LUO Fang-
Wei, William KUO, and HUANG Yi-Lun, who integrate
electroacoustic, media-related technology, and live
instrumental performance into their contemporary
composition, along with media artists aka_chang and
Zephec HSU invited to create laser lighting for image,

achieving a new audio and visual experience of Eastern
and Western instrumental music and dialogue between
ancient and modern times.
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Place Making Music

g\3E - B LT
Kaffe Matthews, CHI Po—-Hao

ZINHEEE
Multi-function Space

EBEEH T {F15 | Sonic Bike Workshop
9/7 @-9/8@® 11:00-17:00
9/14 ©-9/15@® 11:00-17:00

N TREGEREER | Sonic Bike Rides for the Public
9/14 @-9/15® 15:00-19:00
(%= 30 #&—15 | One session every 30 mins)

BRI @R

Creation & Production Team

MR | H3E - BIE - LHE

EENRA | HARAEE - ST - MR
FAiRER | RS

EMEN | RBAIE

R | C-LAB EEBERRE
PUTEM | BBIBSHRTL - BLEREER
BRE

BFEML | BIETFHAXES
BEEXHETE RESBR(21L) RE
X BRI~ A2 R - BEEABTE
MXEEEE

Artist | Kaffe Matthews, CHI Po-Hao
Organizer | Bicrophonic Research
Institute, Sonic Sensory Lab

Assistant | Fifi HU, TSUI Fang-Yu, LAl
Zhu-Yuan

Technical consultant | CHEN Bo-Yu
Organizer | ZONESOUND CREATIVE
Co-organizer | C-LAB Taiwan Sound Lab
Executive organizer | Bicrophonic
Research Institute, Sonic Sensory Lab
Collaborator | Department of Cultural
Affairs (Taipei City Government), TSMC
Education and Culture Foundation,
Goethe-Institut Taipei, Berlin Senate,
Cycling Lifestyle Foundation

BRE M Registration Info.

BESETIEG | BEB8EL8HER
RBINECE (A 2R2 RHEELHRN)
Sonic Bike Workshop | Online application
(priority for candidates able to participate
entirely [11:00-17:00]

AMETELER | BTESLER
Accupass k%

(530 DE—15 » RISFEH)

Sonic Bike Rides for the Public | Online
pre-registration via Accupass (One session
every 30 mins. On-site registration available
if spots remain open)

BEEETHFD
fﬁ*\%‘ S8 BB NEERITERNBETA thEEm—
SERRRIS SRS Rt EINRE T T EEHD ]
??J’E%%Eﬁi%&%ﬁﬁ?iéﬂﬂ}\‘%ﬁ‘ﬁ:@*ﬂﬁ%ﬁ&ﬁ%ﬁ%%%@
ERRAZE S - HMEHER MR EMRIIE - F1E (Kaffe
Matthews) 2R &8 AT E RN E BRRE 15 1F BB T IFiH-
HERIEMETRERRENN  —RITERERTIRALEM
BHNBTNBEES M C-LAB AEMAIEE RN
BEkiE-

At ERERIMEERN IIEET AR RFEDE
E-RAELZEREARNIGHRERR REBEH
SRNAEER FoltHREBEAIEANERER-
B B 2R —SRRR T ENEEEERE-

YNGR ES: L

EREBEEETEHNREMAO B 1415 H)ITF
BEHEI7 8 MR ARERER  KZEXRSILRUAR
AHBREEE - 1235 Hlaxﬂ’]%—;a’ﬁﬂﬁ&ﬁ%ftﬁ'ﬁﬁiﬂ’]—:ﬂa
%Eﬁn R ° ﬁ{FﬁmE}\@lu\E’]X/}ILgﬂ@ K%\E{,—:EUIU\IE
BREs - ER—RARIHH HFJT’EB’J&&‘% LB
m%ﬁﬁ%?&iiﬁ% » 8 30 DE—IHR > IRIGOIER -
Sonic Bike Workshop

Have you ever imagined that the everyday act of riding
a bike could turn into a musical performance? The
Place Making Music project expands the concept of
the sound walk, allowing participants and onlookers to
experience sound from personal, environmental, social,
and immersive perspectives. We have invited renowned
artist Kaffe Matthews to Taiwan to collaborate with
the Sonic Sensory Lab. Sonic Bike will be produced
to generate music depending on the bike’s journey,
with C-LAB as our base for creating unique auditory
journeys.

During two weekend workshops, the team will guide
participants in producing audio elements and site-
specific compositions to explore diverse aspects of
sound and music. Taipei’s streets will be transformed
into an extraordinary cinematic experience for your
immersion. Ultimately, the beginnings of a futuristic
sonic bike opera.

Sonic Bike Rides for the Public

On the final weekend of the workshop (15.00-19.00,
9/14- 9/15), the public is invited to come ride the
outcomes of this workshop. To take out a Sonic Bike
and experience your journey transformed into a
fantastical new musical experience. We also welcome
your discussion and feedback. Come share your ideas
and experiences. This is collaborative making for Taipei.
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BICROPHONIC
RESEARCH INSTITUTE SENSORY LAB
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Bl E=ERTSEAS S U2
Department of Music, National
Taiwan Normal University

. R

HeERRETl REF
Art Space | | Gray Box

9/ 8 @) 20:00-21:10

70 mins

40

Iméginary Voic; 8

BRI @R

Creation & Production Team

BFE | H3TE

| EE 158 - BRE B

B EFH BrE 52

BB | RS - REFS - BT 5B

IXIR ~ #EMERL - ERH - AT

EWEN | C-LAB BEBERRE
IELNL | BN SEEMEARERER

Production Coordinator | Huang Ling-
Hsuan

Composers | WANG Wen-Ching,
CHIANG Hsin-Yen, Jack GOH, Joseph
CHANG, LEONG Kah-Khei, HUANG Yu-
Chien, LAIO Zi-Tang, HSIEH Ching-Yen
Performers | SHEN Hung-Hsuan,
ZHANG Ting-Fang, LIU Yi-Yun, CHIANG
Yung-chen, LAl Po-Jung, Joseph CHANG,
HUANG Yu-Chien

Visual Design | Jack GOH

Organizer | C-LAB Taiwan Sound Lab
Co-organizer | Department of Music,
National Taiwan Normal University

EHBEH Ticket Info.
$E5E8 Accupass RERE

Free tickets available on Accupass

{Imaginary Voice) & &R RE/\BEIERPREBEN
SERA  BRABRAMNSZETEN  MBEAHE
BEE - (TAMVE NERAS MNERT > AMADESR
ERZFBISHEE  RERBINEE - (BRC)EE
REBKE RNBERBHBEZRH > REEIS
RBEF > BREBZTIHDIENRR -

(FFTEMRERR) BRMRE O EMELESTRERNE
& 5| BRRRZIEGHREN EETNER - (EH)
ZBEE AT EMEEAMACOREY B BEMNTE
3K ° {Day after Day on the Moon) 2 IR E Bl & ¥ K 2=
IR M B SREE > EREMREETR - UBFRA
ZE [ B BRI E -

(EIERE) {EIRIRESD AV PR T AR IR AR
BEBETHIRRENHEES - (ESRR) B5EAR
ENTRMINERREE EANRE  EEEBEETE
BB WERIR - (BRXN=IIBEE) RIEB N
BENEE > MEAHNEEMEZHE  D—5S
BN NP ES

Through eight compositions, Imaginary Voice reveals
various possibilities of human perception by taking the
audience to explore multiple perspectives of sound
as a vehicle for important meanings. In the framework
of “playing human", Playing Human features two
performers exploring interactions between body, sight
and sound in the theater. Microph shifts between
captured, modulated and pre-recorded sounds,
challenging the boundaries of the audience’s audio
legibility in theatrical performance.

Evidence of Being features the two basic sounds of
life: the sounds of breathing and heartbeat, inviting
the audience to perceive the pulse of life and the
significance of existence. In F.F.F. (Fight For Freedom),
a profound pursuit of freedom and peace is awakened
through the sound of bells and knocks. Day after day
on the Moon represents the composer's imagination of
physical phenomena and sounds in the universe; in a
state of disorientation, subtle changes around the space
is perceived through sounds.

Frappes Réverbérantes draws inspiration from the
trajectory and behavioral patterns of movements of
balls, capturing the kinetic aesthetics of the sphere
through sound. Into The Last Dream combines the
timbre of the double bass with images rising slowly like
waves, which gradually bring the space into silence. On
the basis of interaction between light and sound, Trois

esquisses sur la lumiere depicts an immersive narrative
experience through various qualities of light.
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s (HE) ERENR S (FISEEE)
TSRS AL (TIER)

ERE - BEATIEREE (FE4H)

MEBRAFIEHREZBEYEREETRER
B - #B B YD B 32 fE (Matteo Franceschini>
X ZTIE4EE 1 (TOVEL)) M Es B i 750k
S SR BHZEEEZFH M
TR 2024 FE S RET 2 IR(ERES| F7 3°0)
(Gravity %°, p.14) » BRI ERFE(E
151 ) (Gravity) WE FIRISEL R B2
55 C-LAB REW FWETEIE R 151
MR A EH 360 ENLE X RA BiBE
B(HE) BRENESRR S BB HHE
BESHNAR-
FHEETZEREE S (HF) HREN
RE FIGHETR MMERMEE REE
(NI AER) BENRGR ZMS
W EENEIEITARERUBIEMA
AN ESIEMEIREMIERRE LEIh
BEMTEREIRIGEL  TEHHREBm
Wl HE BEFT SRS RE WIRMHBRA R
T5EAE

The Encounter Between Written
Creation (The Score) and Performance
(lecture)

Build A Live-Set (workshop)

Matteo Franceschini (aka TOVEL)

The renowned Italian composer and
multi-instrumentalist Matteo Franceschini
(aka TOVEL) carries out interdisciplinary
research that brings together diverse
perspectives spanning composing, staging,
and multimedia. For the 2024 Wandering,
he presents Gravity 3¢ (p.14, an electronic
live-set based on his debut album Gravity
in a brand new 360-degree immersive
version specifically conceived for the dome
on the East Lawn of the C-LAB, with codes
of classical and electro-acoustic music
subverted through thrilling encounters
between written creation (composition) and
performance.

In “The Encounter Between Written
Creation (The Score) and Performance”,
Franceschini will expand on his notions of
the figure of the author/performer (using
the stage name “TOVEL”) in relation to
the composition itself and of defining the
true creative act as a unique and organic
coalescence between the processes of
composition and performance. Moreover,
in “Build A Live-Set”, he will demonstrate
how to conceive and build a live-set and
give some tips and examples.

SR (HfF) BRENRE

(BUSHIE ; HEEE © (231 360) miss
FEFCERETERFY - SE{EMR3E (Dan Azzopardi) 81
SETRERE - ZXKE - 5KH (Jean-Damien
Juille) ; BAEER M » X OE)

9/7 10:30-12:00

17§2%815 | Audio Spatial Field

51518 Accupass RERE
FTERRRIRISEL ( TEh ; IASEEER)
9/7 13:30-15:30 | I1B2E15 |

51518 Accupass HIFETHIE

The Encounter Between Written Creation (The Score)
and Performance

(lecture; co-speakers: Dan Azzopardi (scenographer and
lighting designer of Gravity*®°) and Jean-Damien Juille
(sound engineer) of Gravity®®; lecture in French with
interpretation in Chinese)

9/7 10:30-12:00 | Audio-Spatial Field | Free tickets
available on Accupass

Build A Live-Set (workshop in English)

9/7 13:30-15:30 | Audio-Spatial Field | Application via
Accupass

ERTHERERE(Fm -
ESEEAE RS

fREE - IRIFE

EBZTI=EAIF RBREMEBmMEEE
EETNHRELNBEER REEBRS
SENPNATREEEBRER - EEER
—WER REMWHE BB AP B
Hpr A =R ABERNEE EnARE -
REFRINSEZHPOBRRAFERER
BANZO T FUEE RE HEER
BRHE 2 AR Bl T B4
ISR - EISHEER FMRES
HERE RBOBENEEBETHEERRE
WEFRNELHABENER ((RE
HEEHEN p.30)

9/6 15:00-16:30
1782815 | Audio Spatial Field

BB Accupass REZRE | Free tickets available on Accupass

Interpretation of Acousmatic Works in
Concert: History and Practices

Paul Ramage

Acousmatic works composed in the studio
and fixed over time on various audio
media can only truly meet their audience
through mediation of the concert. Like a
cinema film, the acousmatic work needs
to be projected so as to be appreciated
in all its spatial and imaginary dimension.
Immersion in the space of projection
plunges the listener into the heart of
the expressiveness of the work, details
it, reveals it, and enriches the public's
perception in a broader dimension than
just stereophonic listening. In this lecture,
composer and musician Paul Ramage
will present the history and practices
of interpretation of acousmatic works
in concerts. (Info about Paul Ramage’s
concert for 2024 Wandering: p.30)

HSRIETL
BEESETHFS

3E - 512 - o=

BRIEIHMBTRRERN BiTRE
HRSUE-—RITEREERTRELENS
HATNEBEES AFHZEEEER
MISEIREM B RN 2R —IHRR
R+ ROBEESIRE- ((HRIESH)
FAERE 148 p.38)

9/7-8, 14-15 11:00-17:00
ZINAEEE | Multi-function Space

FEEG LEHRRSMEE (T2RE2EEEHEN) |

Online application (priority for candidates able to participate entirely)

Place Making Music:
Sonic Bike Workshop

Kaffe Matthews, CHI Po-Hao

Through workshops and cycling experiences,
the artists will lead the participants to
create a sound bike that generates music
depending on the bike’s journey and to
produce audio elements and site-specific
compositions to explore diverse aspects
of sound and music. Ultimately, a futuristic
sonic bike opera will be held. (more about
Place Making Music: p.38)
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EE2ENAXLEERS C-LAB

$EEENT  SUEER

FHEM : EEEAEERS C-LAB

HER T

PITR : BIERE

HATE(L : C-LAB BB ERRE

REER : C-LAB EEBERRE  FHBEATHMR
HEFD

HBIEE(] : NanaFormosa B " S % « HISRGFR
BIFEMN : FEEEHETUMRFAS 0 (RCAM) ~ B
EEABENHRESGERE JPC BLERE  EIILB
BA 22 38 K B B AR~ ISAC B 5R
Sonosfera Ambisonics Competition) ~ {fli&Z& (UNESCO
BRIH) KT EIFE - KBE BERESY
(CMHK) ~ EIIIB5BA R B A B BRI B A EM BRE -
EERIEEAEMER B EEMEAREHEA
UAILLREMARELS RBAE  BBBEMRFAL
BLREERE - RELMR (A1) BEXXEHRL - HHE

(International

BRABREEM P » BbhR C ZRHE - MHSHER
BB FEESHE  MEEABRCEMESS
EIATBRAXLR aEEXHERE  MEEABTE
MX(EEEE
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#MATR : Frank Madlener

Hi B EREii45% : Suzanne Berthy

SUEEREST : Cyril Béros
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ERIP : Aurelia Ongena

Taiwan Contemporary Culture Lab (C-LAB)

Advisor: Ministry of Culture

Organizer: Taiwan Contemporary Culture Lab (C-LAB)
Chairperson: PENG Chun-Heng

Executive Director: HSIEH Tsui-Yu

Executive Organizer: C-LAB Taiwan Sound Lab
Curatorial Team: C-LABxIRCAM

Co-producer: NanaFormosa Percussion Duo, Studio Acht
Collaborating Institution: 5th Ju Percussion Group
Laboratory of Ju Percussion Group Foundation, Institute of
Music of National Yang Ming Chiao Tung University, ISAC
(International Sonosfera Ambisonics Competition), Pesaro
UNESCO Creative City of Music, Senko Issha Records,
Lacking Sound Festival, Contemporary Musiking Hong
Kong (CMHK), National Yang Ming Chiao Tung University
Sound-Visual-Space-Oriented Media Lab, Academy of
Media Arts Cologne (Germany), Department of Music of
National Taiwan Normal University, Department of Music of
Taipei National University of the Arts, Zone Sound Creative,
Bicrophonic Research Institute, Sonic Sensory Lab, Goethe-
Institut Taipei, National University Performing Art Center,
C-Camerata Taipei, Berlin Senate

Sponsor: Sponsor: Bureau frangais de Taipei, National
Culture and Arts Foundation (Taiwan), Department of
Cultural Affairs (Taipei City Government), TSMC Education
and Culture Foundation, Cycling Lifestyle Foundation
Head of Programming: Cécile HUANG

Project Manager: Cécile HUANG, HUANG Hsiao-Ting,
Sally XIE, CHENG Yung-Hsin, Sylvie LIN

Technical Director & Audio Engineering: CHEN Hsin-Kuei,
LAI Wei-Yu

Master Planner for Sound: HSIEH Hsien-Te

Sound Design: HSIEH Hsien-Te, WU Jia-Jiun, CHENG
Yung-Hsin, TSANG Jing-Shiuan

Music Consultant: CHEN Chia-Hui

Stage Manager & Technician Coordination: CHIU Jia-
Hsin

Technical Support: Feb Production, Blackrice Creative
Studio

Event Assistant: YU Meng-Ling

Visual Design/Editing: CHUANG Teng-Hsiang, Mandy
CHANG

Marketing: LIU Yu-Ching, HUANG Yu-Hsin, Nick TING
Administration: ZHOU Ya-Chen, WU Dar-Kuen, CHEN Kou-
Cheng, WANG Yun-Yuh, LIN Jhih-Ming, Cynthia WANG,
TSAI Chi-Hung, HSU Fang-Wen, YU Meng-Ling, LIAO Pei-
Wen, Carol LU, WU Pei-Yu, HSIEH Yu-Li, LEE Hou-Chi,
YUAN Yin, Cheryl CHIANG

IRCAM - Centre Pompidou

Director: Frank Madlener

Artistic Programming Deputy Director: Suzanne Berthy
Production Director: Cyril Béros

Events & Marketing Manager of IRCAM Forum: Paola
Palumbo

Education Department Director: Philippe Langlois
Educational Advisor: Johannes Régnier

Project Manager: Aurelia Ongena
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